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Renaissance epic, and literary innovation between Ro-
manticism and Modernism in Spain and Latin America.
His work as the co-editor of the Zeitschrift fiir Kata-
lanistik / Revista d’Estudis Catalans (since 2006), the jour-
nal of the Deutscher Katalanistenverband-Associacié
Germanocatalana (DKV), his teaching of Catalan lan-
guage and literature, his studies of all things Catalan and
his activity within the DKV have contributed and contin-
ue to contribute remarkably to the dissemination of Cata-
lan culture in the German-speaking lands, and therefore

to the maintenance of German Catalan studies, which
had recently experienced a decline, unlike traditional
German studies of Catalan culture.

For all of these activities and his output summarised in
the previous paragraphs, we believe Dr Roger Friedlein’s
corresponding membership in the History-Archaeology
Section of the IEC is of great interest.

Albert RossicH

Miljenko Jurkovi¢. He was
born in Croatia in 1958. He was
educated at the University of
Zagreb, where he earned his
PhD in 1990 and where he has
worked as a professor of Medi-
aeval Art History since 1997
and as a chair since 2002. He
has been the head of the Art
History department (1991-
1997) and the dean of the Fac-
ulty of Humanities and Social
Sciences at the University of Zagreb (2004-2009), and
among his institutional activities he has been a member of
the Croatian Committee for Cooperation with the UN for
Education, Science and Culture (1998-2000); a member of
the Executive Board of the Museum of Arts and Crafts in
Zagreb (1998-2000); a member of the Council for Hu-
manities of the Croatian National Board for Science, Min-
istry of Science, Technology and Sport (2005-2009); the
president of the board of directors of the Institute for His-
tory of Art in Zagreb (1994-2002); a member of the board
of directors of the Prague Network of Deans of Faculties
of Humanities (2007-2010); and a member of the board of
directors of the president of the University of Zagreb.
Since 1993, he has been the founder, director and presi-
dent of the board of the International Research Center for
Late Antiquity and Middle Ages (Motovun, University of
Zagreb); since 1995, he has been the president of the edi-
torial board for the international scholarly journal Hortus
artium medievalium. Journal of the International Re-
search Center for Late Antiquity and Middle Ages; since
2010, he has been a member of the editorial board for the
scholarly journal “Arte in Friuli Arte a Trieste”; since
2015, he has been a board member of the Association
pour ’Antiquité Tardive; since 2016, he has been a mem-
ber of the editorial board for the scholarly journal Past
(Quasar Publisher); and since 2018, he has been a mem-
ber of the scientific board of the series “Quaderni napole-
tani di storia dell’arte medievale”. He has often been a
guest professor in Germany, France and Italy.
He is an expert in art from the early Middle Ages and
the Romanesque period and has a dense curriculum of

scholarly activities and publications. He has directed and
continues to direct major international projects such as
Transformation of the Historical Landscape of the Island of
Rab and of the Quarnero Islands (University of Zagreb
grant, 2014-2016); Croatian Medieval Heritage in Europe-
an Context: Mobility of Artists and Transfer of Forms,
Functions and Ideas (CROMART), funded by the Croatian
Science Foundation (2014-2018); Nacional PI: Transfers
et circulations artistiques en Europe a l'époque gothique
(XIIe-XVlIe siécles), financed by Institut National
d’Histoire de ’Art / INHA, France (2010-2012); and Cro-
atian Artistic Heritage to the “Style 1200 in European
Context (2007-2013). He has overseen many archaeologi-
cal excavations in Croatia financed with national and in-
ternational funds. Since 2002, he has been the coordinator
of the European project “Corpus of European Architec-
ture of the first millennium/ Corpus architecturae religi-
osae europeae (IV-X. saec.)”. He has been the author and
curator of many exhibitions, including “French Renais-
sance” (Zagreb, 2005), “Croatian Renaissance” (Zagreb
and Ecouen, 2004) and “Croats and Carolingians” (Split-
Brescia, 1999-2000), and he was a member of the scientific
board of the exhibition “Canossa 1077 - Erschiitterung
der Welt. Geschichte, Kunst und Kultur am Aufgang der
Romanik” (Paderborn, 2001). He has organised 24 inter-
national colloquia whose proceedings have been pub-
lished in 25 volumes of the scholarly journal Hortus ar-
tium medievalium since 1995. He has published more
than 100 texts, including articles, book chapters and
books, on early mediaeval architecture and sculpture and
the connections between Croatia and mediaeval Europe,
especially Carolingian Europe, within which he has exam-
ined the relations between Croatia and Catalonia.

His relationship with Catalonia consists not only in di-
rect publications but also joint activities with Catalan re-
searchers in his field of expertise in both Catalonia and
Croatia through the annual colloquia which he organises,
in which numerous Catalan university professors have
participated and continue to participate. He co-directed
the European project on Charlemagne with the exhibi-
tion presented at the Museu Nacional d’Art de Catalunya
in Barcelona in 1999, and he is currently overseeing the
aforementioned European project CORPUS ARCHITECTU-
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RAE RELIGIOSAE EUROPEAE (s. IV-X)/ CARE, in which
Catalonia is participating with a team from the Universi-
tat de Barcelona. More recently, professor Jurkovi¢ has
been a member of several scientific councils in Catalan
projects, and as part of Puig i Cadafalch Year he partici-

pated in the international section on the architect with a
lecture in Mataré on Puig i Cadafalch, Byzantium and the
Balkans.

Xavier BARRAL

Immaculada Lorés i Otzet was
born in Barcelona in 1961 and
earned her Bachelor’s in Art
History from the Universitat
de Barcelona in 1984. She then
earned her PhD from the same
university in 1991 with a thesis
entitled L’escultura dels claus-
tres de la catedral de Girona i
del monestir de Sant Cugat del
Vallés. In 1988, she started
teaching in the Faculty of Hu-
manities at the Estudi General de Lleida, at that time part
of the Universitat de Barcelona, until it became the Uni-
versitat de Lleida in 1992. Still teaching at the Universitat
de Lleida, she became an associate professor in 1997 and a
full professor in December 2017. Her true calling as a
teacher and her commitment to improving teaching qual-
ity has led her to take on a host of responsibilities within
the university’s academic administration: vice-dean and
head of studies in the Faculty of Humanities (1995-1997),
assistant to the rector to revamp the curricula in the Fac-
ulty of Humanities (1997-1998), chair of the Art History
and Social History Department (1998-2001), vice-dean of
the Faculty of Humanities (2001-2006) and dean of the
Faculty of Humanities (2007-2010).

Since 1996, Imma Lorés has been a founding member of
the research team led by Milagros Guardia, which is
known for the scope and excellence of its scholarly output,
namely Ars Picta, an acronym of Analisis i Recerques Sobre
Pintura i Iconografia Tardocantiga i Altmedieval. This re-
search group is housed at the Universitat de Barcelona and
has continuously secured competitive projects from both
the Spanish ministry and the Generalitat, which recog-
nised it as a Consolidated Group in 2005. This same group
was renamed 3DPatrimoni. Estudi, Digitalitzacié, Docu-
mentacio i Divulgacié del Patrimoni artistic i arqueologic:
recerca i transferéncia in 2017, when it merged with an-
other team working on the archaeological heritage,.

Within these avenues of research, Imma Lorés has
published a vast number of studies — books, articles, book
chapters, talks at conferences - in both Catalonia and inter-
nationally, which confirm her academic rigour and in-
credibly broad range of interests. They are essential con-
tributions to the history of mediaeval Catalonia art,
especially from the Romanesque period, although there is
no dearth of studies focusing on earlier episodes of late
ancient and early mediaeval art. One of the topics which

has occupied her the most persistently from her doctoral
thesis until now has unquestionably been Romanesque
sculpture and its interpretation within its architectural
context and in relation to the spaces and their liturgical
uses and meanings, an intelligent response to a fertile vein
in mediaevalist historiography which, as is common
knowledge, has taken a liturgical and functional “shift”,
emphasising aspects like the topoliturgical approach and
the study of the images’ ecosystem within their topogra-
phy. This is what she has particularly applied in her study
of the sculpture in the cloisters of the cathedral of Girona
and in Sant Cugat del Valles, with studies published in the
Butlleti del MNAC (2003) and international publications
like Cahhiers de Saint-Michel de Cuxa (2015) and Medio-
evo, arte e storia (Parma, 2008). However, this perspective
has notled her to lose sight of other approaches which are
still fundamental in our discipline, such as stylistic analy-
sis, attribution problems and the criticism of authenticity,
the issue of the circulation and transmission of models,
the respective roles and relationships between promoters
and artists, etc. In short, it is impossible to overstate the
rigour with which Imma Lorés has managed to combine,
alternate and especially integrate a broad range of topics
and methodological strategies.

Numerous monuments from Catalan architecture and
art from the early mediaeval and Romanesque eras have
captured Imma Lorés’ attention, and she has devoted
many publications to them, sometimes viewing the monu-
ment as a whole, while other times examining more partial
aspects of particular interest. At a minimum, we should
recall her studies on the monasteries of Sant Pere de Rodes
(with a book that is the first complete monograph on the
site), Santa Maria de Ripoll, Sant Miquel de Cuixa, Sant
Andreu de Sureda and Sant Cugat del Valles, along with
the Romanesque cathedrals of Girona, Barcelona and
Roda d’Isavena (in this case, with recent international
publications, such as her contribution to a book published
by Picard and articles in Hortus Artium Medievalium), the
late Romanesque cathedral in Lleida, La Seu Vella, and fi-
nally Sant Climent de Tatll. It is worth noting that Lorés
has not limited herself to valuable contributions to studies
of 12th-centry sculpture, the classical focus of Roman-
esque historiography in Catalonia, but that by paying de-
served attention to the textual testimonies that mention
works that have vanished, she has also focused on the ori-
gins of monumental sculpture in the 11th century, espe-
cially in the first half of that century at the dawn of the Ro-
manesque. On the other hand, she has also suggested new



